




















Les critiques conradiens font souvent peu de cas de la topographie. De Robert Lee à John Stape,
nombre d’érudits nient la pertinence des références géographiques au nom d’un allégorisme,
d’un symbolisme ou d’un psychologisme plus ou moins explicite. Le point de départ de cette
thèse est de remettre en question ces présupposés et d’accepter la possibilité pour l’espace et le
temps, en tant que ce sont aussi des catégories littéraires, d’être essentiels dans les romans et les
nouvelles de Conrad.

Dès que Conrad se réinsère ainsi dans l’espace-temps, le concept bakhtinien de chronotope
devient applicable. Ce qui veut dire qu’un appareil théorique complexe et riche devient
disponible. Car non seulement le chronotope réunit le temps et l’espace, mais il implique de plus
une interrogation sur l’émergence du sujet, tout comme il amène à examiner les différentes voix
qu’un texte donne à entendre pour une polyphonie potentielle. Le concept bakhtinien, pourvu
qu’il se soutienne d’une sémiotique peircéenne et s’enrichisse de développements plus récents
opérés par Lacan, couvre donc aussi bien la narratologie que la pragmatique, l’analyse que la
rhétorique.

Or, Joseph Conrad est un auteur si « chronotopique » qu’une typologie de ses œuvres peut
se fonder sur la localisation précise de ses décors narratifs. Parmi ces décors, Bornéo se distingue
comme le lieu que Conrad n’a jamais vraiment quitté : de son premier roman (Almayer’s Folly,
1895) à son avant-dernier (du moins publié) (The Rescue, 1920), il ne cesse de revisiter l’ile. Une
approche bakhtinienne ne pouvait donc qu’éclairer un tel signifiant insistant, et ainsi éclairer
aussi les procédés créatifs de Conrad.





Conradian critics often take no account of topography. From Robert Lee to John Stape, many
scholars hold geographical references as irrelevant, shifting the emphasis on alleged allegorical,
symbolic or psychological aspects. The starting point of this thesis is to question such
assumptions and to accept the possibility for space and time, inasmuch as they are literary
categories as well, to be essential in Conrad’s novels and short stories.

Once Conrad is re-inserted into space-time, the Bakhtinian concept of chronotope becomes
applicable. Which means that a rich, complex theoretical apparatus becomes available. For
chronotopes not only merge space and time, they also imply questions about the subject’s
emergence, as they lead to study the various voices that can be heard in a text to form a potential
polyphony. The Bakhtinian concept, provided it is backed up by a Peircean semiotics and
enriched by Lacan’s more recent developments, thus encompasses narratology as well as
pragmatics, psychoanalysis as well as rhetoric.

Now, Joseph Conrad proves so ‘chronotopic’ a writer that a typology of his work can be
based on a thorough location of his stories setting. Among these settings, Borneo stands out as
the place Conrad never really left: from his first novel (Almayer’s Folly, 1895) to the penultimate
(published) one (The Rescue, 1920), he pays persistent visits to the island. A Bakhtinian
approach could but shed light on such a recurring signifier, and therefore on Conrad’s creativity.



























12

To snatch in a moment of courage, from the remorseless rush of time, a passing
phase of life is only the beginning of the task. The task approached in tenderness
and faith is to hold up unquestioningly, without choice and without fear, the
rescued fragments before all eyes and in the light of a sincere mood. It is to show
its vibration, its colour, its form; and through its movement, its form and its
colour, reveal the substance of its truth – disclose its inspiring secret: the stress
and passion within the core of each convincing moment. (Conrad 1897b, p.147)

plucks the object of its contemplation out of the stream of the world’s course,
and has it isolated before it. And this particular thing, which in that stream was a
small perishing part, becomes to art the representative of the whole, an
equivalent of the endless multitude in space and time. 12







15

Car tout le temps de ma vie peut être divisé en une infinité de parties, chacune
desquelles ne dépend en aucune façon des autres ; et ainsi, de ce qu’un peu
auparavant j’ai été, il ne s’ensuit pas que je doive maintenant être, si ce n’est
qu’en ce moment quelque cause me produise et me crée, pour ainsi dire,
derechef, c’est-à-dire me conserve. (Descartes 1645, p.123) 15



# # ##as ‘discourse’ means rather the same as #### û# : to make manifest what
one is ‘talking about’ in one’s discourse. Aristotle has explicated this function of
discourse more precisely as ’ ##### # ######. The # # ## lets something be seen
(## # ######), namely, what the discourse is about […]. Discourse ‘lets something
be seen’ ’ ## #… : that is, it lets us see something from the very thing which the



20

discourse is about. […] This mode of making manifest in the sense of letting
something be seen by pointing it out, does not go with all kinds of ‘discourse’.
Requesting (’ ### #), for instance, also makes manifest, but in a different way.
(Heidegger 1927b, p.56) 20



29

Un conte n’est pas, comme certains le pensent, unifié parce qu’il est centré sur
une seule personne. Beaucoup de choses arrivent à chacun, qui ne constituent
pas une unité. De même, chaque individu accomplit de nombreux actes, qui à eux
tous ne font pas une action singulière. (Poétique, 8, 51a16-19) 29



It was only when it dawned upon me that the purloiner of the treasure need not
necessarily be a confirmed rogue, that he could even be a man of character, an
actor and possibly a victim in the changing scenes of a revolution, it was only
then that I had the first vision of a twilight country which was to become the
province of Sulaco. (Conrad 1917c, p.xxxviii)







fiction […] must be […] the appeal of one temperament to all the other
innumerable temperaments whose subtle and resistless power endows passing
events with their true meaning, and creates the moral, the emotional atmosphere
of the place and time. (Conrad 1897b, p.146).





The man who suggested Willems to me was not particularly interesting in himself.
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My interest was aroused by his dependent position, his strange, dubious status
of a mistrusted, disliked, worn-out European living on the reluctant toleration of
that Settlement hidden in the heart of the forest-land, up that sombre stream
which our ship was the only white men’s ship to visit.[…] It was clear that in
those days Willems lived on Almayer’s charity. (Conrad 1919c, p.xlv-xlvi).

Mr Hugh Clifford (he was not decorated then) had just published his first volume
of Malay sketches 42 . I was naturally delighted to see him and infinitely gratified
by the kind things he found to say about my first books and some of my early
short stories, the action of which is placed in the Malay Archipelago. I remember
that after saying many things which ought to have made me blush to the roots of
my hair with outraged modesty, he ended by telling me with the uncompromising
yet kindly firmness of a man accustomed to speak unpalatable truths even to
Oriental potentates (for their own good of course) that as a matter of fact I didn’t
know anything about Malays. I was perfectly aware of this. I have never pretended
to any such knowledge, and I was moved – I wonder to this day at my
impertinence – to retort: « Of course I don’t know anything about Malays. If I knew
only one hundredth part of what you and Frank Swettenham 43 know of Malays I
would make everybody sit up. » (Conrad 1919b, p.iv)







l’importance qu’il attache à la composition non seulement d’une nouvelle ou d’un
essai, mais d’un recueil d’essais, d’un groupe de nouvelles. Chaque livre est une
harmonie, calculée et réalisée avec un art précis et raffiné. […] Chacun de ses
volumes est comme une symphonie, dans une tonalité choisie et en plusieurs
morceaux. Son œuvre se divise en séries : chacune est comme un polyptyque.
(Rolland 1926, p.11)



Chacune des nouvelles de Joseph Conrad est essentiellement la reconstitution
poétique, ce qu’Aristote appelle la µ#µ###(exactement) d’un des continents ou
d’une des cités de souvenirs de ce romancier qui, comme Ulysse, a vu beaucoup
de mœurs d’homme et de pays différents. Et cette reconstitution poétique se
compose d’un élément principal, qui est une région déterminée du globe, un pays
ou une ville. (Larbaud 1921, p.162)













quand nous imaginons qu’Aristote veut dire quelque chose […] nous nous
inquiétons de ce qu’il entoure. Qu’est-ce qu’il prend dans son filet, dans son
réseau, qu’est-ce qu’il retire, qu’est-ce qu’il manie, à quoi a-t-il affaire, avec qui se
bat-il, qu’est-ce qu’il soutient, qu’est-ce qu’il travaille, qu’est-ce qu’il poursuit ?
(Lacan 1973, p.71)

The utterance (as a speech whole) cannot be seen as a unit of the next, higher
level or tier of the language structure (above syntax), for it enters into the world
of completely different relations (dialogic) that cannot be compared with
linguistic relations of other levels. (Bakhtine 1971a, p.125)

The exact sciences constitute a monologic form of knowledge: the intellect
contemplates a thing and expounds upon it. There is only one subject here –
cognising (contemplating) and speaking (expounding). In opposition to the
subject there is only a voiceless thing. Any object of knowledge (including man)
can be perceived and cognised as a thing. But a subject as such cannot be
perceived and studied as a thing, for as a subject it cannot, while remaining a
subject, become voiceless, and, consequently, cognition of it can only be
dialogic. (Bakhtine 1974, p.161)



Semiotics deals primarily with the transmission of ready-made communication
using a ready-made code. But in live speech, strictly speaking, communication is
first created in the process of transmission and there is, in essence, no code.
(Ibid., p.147)



Aucune vraie parole n’est seulement parole du sujet, puisque c’est toujours à la
fonder dans la médiation à un autre sujet qu’elle opère, et que par là elle est
ouverte à la chaîne sans fin – mais non sans doute indéfinie, car elle se referme –
des paroles où se réalise concrètement dans la communauté humaine, la
dialectique de la reconnaissance. (Lacan 1955a, p.352)

Thus, the expressiveness of individual words is not inherent in the words
themselves as units of language, nor does it issue directly from the meaning of
these words: it is either typical generic expression or it is an echo of another’s
individual expression, which makes the word, as it were, representative of
another’s whole utterance from a particular evaluative position. (1953, p.89)

Le véritable milieu de l’énoncé, là où il vit et se forme, c’est le plurilinguisme
dialogisé, anonyme et social comme le langage, mais concret, mais saturé de
contenu, et accentué comme un énoncé individuel (Bakhtine 1935, p.96). Ainsi
donc, à tout moment donné de son existence historique, le langage est
complètement diversifié : c’est la coexistence incarnée des contradictions
socio-idéologiques entre présent et passé, entre différentes époques du temps
passé, différents groupes socio-idéologiques du temps présent, entre courants,
écoles, cercles, etc. Ces « parlers » du plurilinguisme s’entrecroisent de multiples



façons, formant des « parlers » neufs, socialement typiques. (Bakhtine 1935,
p.112).

Une société évolue, et l’on cherche encore à saisir, par l’instrument d’un langage
périmé, les réalités présentes. Valable ou non, on est prisonnier d’un langage et
des images qu’il charrie. C’est le langage insuffisant qui se fait, peu à peu,
contradictoire : ce ne sont jamais les réalités. Quand l’homme forge un concept
nouveau, alors seulement il se délivre. L’opération qui fait progresser n’est pas
celle qui consiste à imaginer un monde futur : comment saurons-nous tenir
compte des contradictions inattendues qui naîtront demain de nos prémices, et,
imposant la nécessité de synthèses nouvelles, changeront la marche de
l’histoire ? Le monde futur échappe à l’analyse. L’homme progresse en forgeant
un langage pour penser le monde de son temps. (Saint-Exupéry 1938, p.346) 62 .
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La sensibilité a changé vis-à-vis du discours, de la langue, qui ont cessé d’être ce
qu’ils étaient. Dans cette interaction extérieure et intérieure, chaque langue
donnée, même si sa structure linguistique (phonétique, vocabulaire,
morphologie) est absolument immuable, semble naître à nouveau, devient
qualitativement autre pour la pensée créatrice qui y recourt. Dans ce monde
activement plurilingue, entre la langue et son objet (le monde réel) s’établissent
des relations tout à fait neuves, lourdes de conséquences énormes pour tous les
genres achevés, formés aux époques d’une langue unique, fermée sur elle-même.
A la différence des autres grands genres, le roman s’est formé et a grandi
précisément dans ces conditions d’activité aiguë du plurilinguisme interne et
externe. C’est son élément naturel. C’est pourquoi il a pu se placer, au plan
linguistique et stylistique, à la tête du processus de développement et de
renouvellement de la littérature. (Bakhtine 1941, p.449)



On polémique avec les héros, on devient leur disciple, on essaie de développer
leurs opinions en un système achevé. Le héros jouit d’une autorité idéologique et
d’une parfaite indépendance ; il est perçu comme l’auteur de ses propres
conceptions idéologiques à valeur absolue, et non pas comme objet de la vision
artistique de Dostoïevski, couronnant un tout. (Bakhtine 1929, ch.I, p.31)





For Bakhtin, it will be perceived, a voice is not just a mechanical means whereby
thoughts are broadcast, it has an ideological dimension. Different voices in the
novel represent and disseminate different points of view, different perspectives.
(Hawthorn 1992, p.110)

For Bakhtin different voices can be isolated even in a narrator’s or single
character’s words : when we speak, our utterances contain a range of different
voices, each of which carries its own values, such that an utterance can
represent a veritable war of different viewpoints and perspectives. (Hawthorn
1992, p.110)
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La polysémie du symbole poétique présuppose l’unité et l’identité de la voix par
rapport à lui, et sa pleine solitude dans sa parole. Dès qu’une voix étrangère, un
accent étranger, un éventuel point de vue différent font irruption dans ce jeu du
symbole, le plan poétique est détruit et le symbole transféré au plan de la prose.
(Bakhtine 1935, p.148) 75

Il suffit d’écouter la poésie […] pour que s’y fasse entendre une polyphonie et
que tout discours s’avère s’aligner sur les plusieurs portées d’une partition.
(Lacan 1957, p.500)



Ce n’est là, il faut en convenir, qu’une exagération ridicule, et, comme le dit
Laharpe, qu’un froid abus d’esprit ; car, comme l’observe ce fameux critique, quel
rapport peut-il y avoir [...] entre les feux de l’amour et l’embrasement d’une ville ?
(Fontanier 1830, p.107).

Le jour n’est pas plus pur que le fond de mon cœur et ce vers est loué par ceux



mêmes qui censurent le plus le[...] premier[...] » (Fontanier 1830, p.108).

Lalangue est pas-toute : il en suit que quelque chose ne cesse pas de ne pas s’y
écrire, et dans toutes les formes discursives qui ont rapport à lalangue, ce
quelque chose exerce une action. [Ainsi il existe] une position qui se définit de ne
pas ignorer le point de cessation, d’inlassablement y faire retour, de ne jamais
consentir à le tenir pour rien – en bref, la poésie. (Milner 1978, p.38)





Art […] is in no way bound to answer for life […], but what guarantees the inner
connexion of the constituent elements of a person [is] only the unity of
answerability (Bakhtine 1919, p.1).

« The Russian here is stanovlenie […]. It is closer to the German das Werden
(becoming) : the process of development that is never complete in the life course
of an individual. It is Bakhtin’s way of insisting that identity is never complete but



always in process. » (Liapunov 1990b, note 4 à Bakhtine 1937, p.55).

The permanence and immobility of the hero are prerequisite to novelistic
movement. An analysis of typical novel plots shows that they presuppose a
ready-made, unchanging hero; they presuppose the hero’s static unity.
Movement in the fate and life in this ready-made hero constitute the content of
the plot; but the character of the man himself, his change and emergence do not
become the plot. (Bakhtine 1937, p.21).

Along with th[e] predominant, mass type, there is another incomparably rarer
type of novel that provide an image of man in the process of becoming. As
opposed to a static unity, here one finds a dynamic unity in the hero’s image. The
hero himself, his character, becomes a variable in the formula of this type of
novel. Changes in the hero himself acquire plot significance, and thus the entire
plot of the novel is reinterpreted and reconstructed. (Bakhtine 1937, p.21).

man emerged, but the world itself did not. On the contrary, the world was an
immobile orientation point for developing man. Man’s emergence was his private



affair, as it were, and the results of this emergence were also private and
biographical in nature. (Bakhtine 1937, p.23)



Everything that already exists exists without justification: it has dared, as it were,
to become already determinate and to abide (obstinately) in this determinateness
within a world, the whole of which is yet-to-be in respect of its meaning and
justification – like a word that seeks to become totally determined within a
sentence we have not yet finished saying and thinking through to the end.
(Bakhtine 1923, p.133)

le mouvement cesse d’être celui de formes toutes prêtes – végétales ou animales
– dans un univers lui aussi tout prêt et stable ; il se métamorphose en
mouvement interne de l’existence même et s’exprime dans la transmutation de
certaines formes en d’autres, dans l’éternel inachèvement de l’existence.
(Bakhtine 1940, p.32)





in Gœthe’s world there are no events, plots, or temporal motifs that are not
related in an essential way to the particular spatial place of their occurrence, that
could occur anywhere or nowhere (‘eternal’ plots and motifs). Everything in this
world is a time-space, a true chronotope. (Bakhtine 1937, p.42)



The main features of [Gœthe’s] visualization are the merging of time (past with
present), the fullness and clarity of the visibility of the time in space, the
inseparability of the time of an event from the specific place of its occurrence
(Localität und Geschichte). (Bakhtine 1937, p.41)

l’adhésion organique, l’attachement d’une existence et de ses événements à un
lieu – le pays d’origine – avec tous ses recoins, ses montagnes, vallées, prairies,
rivières et forêts natales, la maison natale. La vie idyllique et ses péripéties sont
indétachables de ce ‘coin’ concrètement situé dans l’espace, où vécurent pères
et ancêtres, où vivront enfants et petits-enfants. (Bakhtine 1938, p.367)



Linguistics deals with the text, but not with the work. What it says about the work
is smuggled in, and does not follow from purely linguistic analysis. (Bakhtine
1971a, p.123)

Le Moyen Age – époque du symbole – était l’époque sémiotique par excellence :
tout élément signifiait par rapport à un autre sous la domination unifiante du
‘signifié transcendantal’ (Dieu) ; tout était vraisemblable puisque sémiotiquement
dérivable dans un système monolithique. La Renaissance amena le signe double
(référent-representamen, signifiant-signifié), rendant tout élément vraisemblable
(pourvu de sens) à la seule condition d’être mis ensemble avec ce qu’il redouble,
mime, représente, c’est-à-dire à la seule condition d’identifier une parole (un
artifice) avec un réel (une vérité syntaxique ou sémantique). (Kristeva 1967, p.183)



La science de cette productivité [du signe] est à faire à partir de la sémiotique,
mais non uniquement avec elle (si l’on veut éviter le miniaturisme décoratif du
Moyen Age), plutôt à travers elle en tant qu’appareil, non en tant que système
fixe. En tout cas, dans cet univers de productivité translinguistique, il n’y a pas
place pour le vraisemblable : il reste en dehors, monopole provincial d’une
société d’information et de consommation. (Kristeva 1967, p.184)

Peirce’s theory of iconicity assumes an actual physical referent to which the
sign-vehicle corresponds. In contrast, Bakhtin clearly distinguishes between the
mechanistic and pragmatic functions of signals and the cultural or ‘polyvocal’
functions of signs : ‘The process of understanding is on no account to be
confused with the process of recognition’ (Stewart 1986, p.47).

The powerful critique of ‘language’ offered in Marxism and the Philosophy of
Language [Voloshinov 1929] is supplemented throughout the rest of his [=
Bakhtin’s] works (Ibid., p.46).

Si, par icône, on entendait un ‘signe iconique’ (et donc pour Peirce une
hypoicône, dont il n’a jamais nié la composante ‘symbolique’, c’est-à-dire
largement conventionnelle), dire qu’il avait les propriétés de l’objet représenté
apparaissait comme une façon de mettre les signes dans un rapport direct (et
naïf) avec les objets auxquels ils se référaient, en perdant de vue les médiations
culturelles auxquelles ils étaient subordonnés (pour le dire en un mot, en traitant
comme Firstness [comme Objets Dynamiques] des phénomènes de Thirdness
[des Objets Immédiats, déjà pris dans le processus interprétatif]). […] Le
présupposé presque indiscuté selon lequel les hypoicônes renvoient à leur objet
par ‘ressemblance originelle’, sans la médiation d’un contenu, était une façon de
faire pour réintroduire dans les sémiotiques visuelles ce fil direct entre signe et
référent qui, avec une brutalité peut-être chirurgicale, avait été extirpé des
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sémiotiques du langage verbal (Eco 1997b, p.351-352) 86 .
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Now what must be taken into account if the formal conception of phenomenon is
to be deformalized into the phenomenological one […] ? Manifestly, […] it is
something that lies hidden, in contrast to that which proximally and for the most
part does show itself. (Heidegger 1927b, p.59) 91

Voloshinov’s Freudianism : A Marxist Critique […] had a demonstrable impact on
Jakobson and the rest of the Prague Circle, whose writings influenced
Lévi-Strauss during his formative years. […] Lacan drew a large amount of
inspiration from Lévi-Strauss in turn. One could in fact speculate that Lacan’s
reconstruction of psychoanalysis was perhaps in some small measure prompted
by Voloshinov’s original linguistically-based critique of Freud in 1927 ! (Gardiner
1992, p.210, n.21).





Oh ye ! who have your eye-balls vex’d and tired, Feast them upon the wideness
of the Sea. (Keats 1820, p.295)

I remember that some of the happiest and most valuable hours I have owed to
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books, passed, many years ago, on shipboard. The worst impediment I have
found at sea is the want of light in the cabin. (Emerson 1865, p.483) ;

None of them knew the colour of the sky. Their eyes glanced level, and were
fastened upon the waves that swept toward them. (Crane 1897, p.277)

Our outlook was confined to a few heights and hollows, and the moving heights
were swift, but unhurried and stately. Your alarm, as you saw a greater hill appear
ahead, tower, and bear down, had no time to get more than just out of the stage
of surprise and wonder. (Tomlinson 1912, p.26).

Je n’ai jamais cru à cette émotion qu’on éprouve en prenant la mer, à cette
« horreur de l’abîme », à cette « inquiétude de l’immensité ». J’avais bien raison !
Phrases que tout cela ! […] Depuis des mois que je navigue, je n’ai jamais eu
l’idée de trouver la mer belle. Quand elle est tranquille, elle m’ennuie parce qu’on
n’avance pas, quand elle est en colère, elle me fait peur : mais de l’eau, de l’eau et
de l’eau, je trouve cela en tous temps simplement monotone. (Verne 1878, p.201)

Is this sad-colored circle an eternal cemetery ? In our graveyards we scoop a pit,
but this aggressive water opens mile-wide pits and chasms and makes a
mouthful of a fleet. (Emerson 1865, op. cit., p.482)

I will go back to the great sweet mother, Mother and lover of men, the sea. I will
go down to her, I and none other, Close with her, kiss her and mix her with me.
(Swinburne 1866) 93



Sea breathing broad and convulsive breaths, Sea of the brine of life and of
unshovell’d yet always-ready graves, Howler and scooper of storms, capricious
and dainty sea, I am integral with you, I too am of one phase and of all phases.
(Whitman 1855)

[The truth about ‘The Black Mate’] would complicate my literary history in a sort
of futile way. I don’t remember whether I told you that I wrote that thing in ’86 for
a prize competition, started, I think, by Tit-Bits. It is an extraneous phenomenon.
My literary life began privately in 1890 and publicly in 1895 with Almayer’s Folly,
which is regarded generally as my very first piece of writing. However, the history
of the ‘Black Mate’, its origin, etc., etc., need not be proclaimed on housetops,
and Almayer’s Folly may keep its place as my first serious work. (Conrad 1922c,
p.264)

My memories of this tale are confused. I have a notion that it was first written
some time in the late eighties and retouched later. (Cité en note in Baines 1960,
p.84)



I am speaking here of the ’eighties of the last century. (Conrad 1908a, p.351)

I gave my husband the facts and matter for the tale but he received it in such a
manner that my astonishment was great when I saw the ‘bones’ I had given
clothed in the story and heard his unexpected claim that it was his first story.
(Jessie Conrad, dans un exemplaire de Tales of Hearsay (le volume posthume)
dédicacé à George T. Keating. Cité in Baines 1960, p.84).

I can remember giving Conrad material for ‘The Black Mate’. But on one of his
naughty days he said that ‘The Black Mate’ was his first work, and when I said,
‘No, Almayer’s Folly was the first thing you ever did’, he burst out : ‘If I like to say
‘The Black Mate’ was my first work, I shall say so !’ (Cité in Baines 1960, p.84).



His [Johns’s] sociability was most to be dreaded in the second dog-watch,
because he was one of those men who grow lively towards the evening, and the
officer on duty was unable then to find excuses for leaving the poop. (Conrad



1908a, p.361)

[BUNTER.–] Can you conceive the sort of ghost that would haunt a man like me ?



(p.369) [JOHNS.–] I’ve always thought you were the sort of man that was ready for
anything ; from pitch-and-toss to wilful murder. (p.370)

And the ship running for her life, touch and go all the time, any minute her last in
a sea fit to turn your hair grey only a-looking at it. (Conrad 1910a, p.401)







figure [qui] ne peut consister en français que dans l’échange d’un temps, d’un
nombre ou d’une personne, contre un autre temps, un autre nombre, ou une autre
personne (Fontanier 1830, p.293).

This book was written in the last three months of the year 1916. Of all the
subjects of which a writer of tales is more or less conscious within himself this is
the only one I found it possible to attempt at the time. The depth and the nature of
the mood with which I approached it is best expressed perhaps in the dedication
which strikes me now as the most disproportionate thing – as another instance of



the overwhelming greatness of our own emotion to ourselves. (Conrad 1920b,
p.208)









‘I always thought he would play us some deadly trick’, he [=Burns] said, with a
peculiar emphasis on the he [= the previous Captain]. [...] Indeed, on thinking it
out, it seemed incomprehensible that it should just be like this : the bottles
emptied, refilled, rewrapped, and replaced. A sort of plot, a sinister attempt to
deceive, a thing resembling a sly vengeance – but for what ? – or else a fiendish
joke. But Mr. Burns was in possession of a theory. It was simple, and he uttered it
solemnly in a hollow voice. ‘I suppose they have given him about fifteen pounds
in Haiphong for that little lot’. (Conrad 1916a, p.275-276)



C’est la faiblesse aimant la violence. En latin : l’obsequium se donnant à la
dominatio (l’esclavage se donnant à la souveraineté). C’est un rapport de
domination qui dissimule moins l’assujettissement du servus au dominus que la
sujétion de l’infans au Pater (la pietas). Ce ne sont pas les dieux dans les cieux ni
les tyrans dans les empires ni les pères dans les familles qui sadisent. Ce sont



des génifiés qui réclament des géniteurs. Ce sont les sujets qui réclament la
société, les enfants les pères, les femmes les dominus, les fidèles la religion, les
névrosés la distance de la jouissance. (Quignard 1994, p.208)

... the unpeopled stillness of that gulf weighed on my shaken confidence... I
resisted it... I welcomed a great wave of fatigue that all at once overwhelmed me
from head to foot... I dreamt of the Bull of Bashan. He was roaring beyond all
reason on his side of a very high fence striking it with his forehoof and also
rattling his horns against it from time to time. On my side of the fence my
purpose was (in my dream) to lead a contemplative existence. I despised the
brute, but gradually a fear woke up in me – that he would end by breaking
through – not through the fence – through my purpose. A horrible fear. (Variante
fournie par Jeremy Hawthorn dans son édition Oxford University Press, 1985,
p.140, de The Shadow-Line, et commentée in Paccaud-Huguet 1997, p.150-151,
n.7)
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But with the knowledge of that uneasy heart within his breast I could detect the
restraint he put on the natural sailor-like agility of his movements. It was as
though he had something very fragile or very explosive to carry about his person
and was all the time aware of it. (p.262).

They [the sick men] passed under my eyes one after another – each of them an
embodied reproach of the bitterest kind, till I felt a sort of revolt wake up in me.
Poor Frenchy had gone suddenly under. (p.302) 108







To apprehend the true aspect, force, and morality of war as a natural function of
mankind one requires a feather in the hair and a ring in the nose, or, better still,
teeth filed to a point and a tattooed breast. Unfortunately, a return to such simple
ornementation is impossible. We are bound to the chariot of progress. There is



no going back ; and, as bad luck would have it, our civilization, which has done
so much for the comfort and adornment of our bodies and the elevation of our
minds, has made lawful killing frightfully and needlessly expensive. […] A frugal
mind cannot defend itself from considerable bitterness when reflecting that at the
Battle of Actium (which was fought for no less a stake than the dominion of the
world) the fleet of Octavianus Cæsar and the fleet of Antonius, including the
Egyptian division and Cleopatra’s galley with purple sails, probably cost less
than two modern battleships. (Conrad 1906a, pp.150-151)















If you search among minerals that are vitreous, translucent, grey or white, very
hard, brittle, and insoluble, for one which imparts a crimson tinge to an
unluminous flame, this mineral being triturated with lime or whiterite rats-bane,
and then fused, can be partly dissolved in muriatic acid; and if this solution be
evaporated, and the residue be extracted with sulphuric acid, and duly purified, it
can be converted by ordinary methods into a chloride, which being obtained in
the solid state, fused, and electrolysed with half a dozen powerful cells will yield a
globule of a pinkish silvery metal that will float on gasolene; and the material of
that is a specimen of lithium. (Peirce 1885-1914a, 2.330)
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les choses se présentent au monde déjà ontologiquement définies dans leur
essence, matière brute informée par une forme. Que cette forme (universelle) soit
ante rem ou in re est sans importance : elle s’offre à nous, elle resplendit dans la
substance individuelle, elle est saisie par l’entendement, elle est pensée et définie
(donc nommée) comme quiddité. (Eco 1997b, p.71) 140



There is a point – there is a point – for the best of us – there is somewhere a point
when you let go everything (vous lâchez tout). And you have got to live with that
truth – do you see ? Given a certain combination of circumstances, fear is sure to
come. Abominable funk (un trac épouvantable). And even for those who do not
believe this truth there is fear all the same – the fear of themselves. (Conrad 1900,
p.146-147)



Obstupui, steterumque comæ, et vox faucibus hæsit.



The danger, when not seen, has the imperfect vagueness of human thought. The
fear grows shadowy ; and Imagination, the enemy of men, the father of all terrors,
unstimulated, sinks to rest in the dullness of exhausted emotion. (Ibid.)



Oh yes, shored up ? I thought of that – I thought of every mortal thing ; but can
you shore up a bulkhead in five minutes – or in fifty for that matter ? Where was I
going to get men that would go down below ? And the timber – the timber ! Would



you have had the courage to swing the maul for the first blow if you had seen that
bulkhead ? Don’t say you would : you had not seen it ; nobody would. Hang it – to
do a thing like that you must believe there is a chance, one in a thousand, at
least, some ghost of a chance ; and you would not have believed. You think me a
cur for standing there, but what would you have done ? What ! You can’t tell –
nobody can tell. One must have time to turn round. (p.92)



Le fascinum, c’est ce qui a pour effet d’arrêter le mouvement et littéralement de
tuer la vie. Au moment où le sujet s’arrête suspendant son geste, il est mortifié.
La fonction anti-vie, anti-mouvement, de ce point terminal, c’est le fascinum, et
c’est précisément une des dimensions où s’exerce directement la puissance du
regard. (Lacan 1964, p.133-134)

It is all in being ready. I wasn’t ; not – not then. I don’t want to excuse myself ; but
I would like to explain. (Conrad 1900, p.81)



Le borroméanisme n’existe que par cet instant du dénouage où, d’une coupure
unique, les ronds se retrouvent dispersés. [...] C’est à ce point précis que
s’atteste la béance où un sujet passible des miroirs se découvre [...] abandonné
de toutes les analogies du ciel et de la terre. Rien ne subsiste alors que les traits
de la dispersion pure, dont la libération des ronds donne l’image la plus
aseptique. Il en est d’autres, autrement plus prenantes pour un vivant : j’entends
l’éparpillement de la mort même [...]. Pour tout être saisi par la représentation,



l’irruption d’un tel instant ne peut susciter qu’un seul affect : l’horreur. (Milner
1983, pp.13-14)



He was rather glad he had not gone into the cutter, since a lower achievement
had served the turn. He had enlarged his knowledge more than those who had
done the work. When all men flinched [expression du futur antérieur après
‘when’], then – he felt sure- he alone would know how to deal with the spurious
menace of the wind and seas. He knew what to think of it. (Conrad 1900, p.9)









Quelques années plus tard, le lieutenant français, resté trente heures au péril de
sa vie sur l’épave [du Patna] près de sombrer que son navire remorquait jusqu’au
port le plus proche, porte un jugement compréhensif qui est aussi une
condamnation sans appel : la peur est tapie au fond du cœur de tout homme,
mais si elle n’est pas maîtrisée par le sens de l’honneur, la vie cesse d’avoir le
moindre prix [cf Conrad 1900, p.148]. L’apologue proposé par Stein offre par
contre plus d’espoir…



Originally, I came from a parsonage. Many commanders of fine merchant-ships
come from these abodes of piety and peace. My father possessed such certain
knowledge of the Unknowable as made for the righteousness of people in
cottages without disturbing the ease of mind of those whom an unerring
Providence enables to live in mansions. […] but I was one of five sons, and when
after a course of light holiday literature my vocation for the sea had declared
itself, I was sent at once to a ‘training-ship for officers of the mercantile marine’. I
learned there a little trigonometry and [so on…] (d’après la page 5)







We stood less than a foot from each other. It occurred to me that if old ‘Bless my
soul – you don’t say so’ were to put his head up the companion and catch sight
of us, he would think he was seeing double. (p.402)



As in Lord Jim, we have here a sailor confessing his transgression against the
code to another sailor, and concerned about the effect his action will have upon
his father who is a parson. (Sherry 1966, p.259)





‘La Russie c’est le néant’ Prince Bismarck said in 1864 – and forthwith proceeded
to prove it by 20 years of the most contemptuous policy towards that ‘Great
Power’. (Conrad 1911f, p.489).

I joined my first English ship in […] 1878, I think. Anyway as we went up the
Bosphorus we saw the tents of the Russian army at San Stephano. That was the
year. (Conrad 1911e, p.409).





I might have chucked him aside and bolted out […]. Well, no. And for the same
reason I wouldn’t think of trying to smash the door. There would have been a
rush to stop me […]. Somebody else might have got killed. (p.404)

‘I never thought of that’, I whispered back, even more appalled than before at the
closeness of the shave, and marvelling at something unyielding in his character



which was carrying him through so finely. There was no agitation in his whisper.
Whoever was being driven distracted, it was not he. (p.422)

A partir de Bayle (et de Fontenelle) […]. Toute la littérature du siècle se livre à la
variété des impressions successives : « Nous vivons pour ainsi dire, de surprise
en surprise », dit La Motte-Houdar. (Poulet 1952, p.29)



On my right hand there were lines of fishing-stakes resembling a mysterious
system of half-submerged bamboo fences, incomprehensible in its division of the
domain of tropical fishes, and crazy of aspect as if abandoned for ever by some
nomad tribe of fishermen now gone to the other side of the ocean ; for there was
no sign of human habitation as far as the eye could reach. (Conrad 1910a, p.393)



To the left, a group of barren islets, suggesting ruins of stone walls, towers, and
blockhouses… (Conrad 1910a, p.393)











The China seas north and south are narrow areas. They are seas full of every-day,
eloquent facts, such as islands, sand-banks, reefs, swift and changeable currents
– tangled facts that nevertheless speak to a seaman in clear and definite
language. Their speech appealed to Captain MacWhirr’s sense of realities…
(Conrad 1902a, p.96)



‘Running to get behind the weather ! Do you understand that, Mr. Jukes ? It’s the
maddest thing !’ ejaculated Captain MacWhirr, with pauses […]. ‘If that thing
means anything useful, then it means that I should at once alter the course away,
away to the devil somewhere, and come booming down on Fu-Chau from the
northward at the tail of this dirty weather that’s supposed to be knocking about in
our way. From the north ! (Conrad 1902a, p.109)



It wasn’t made any better by us having been lately transferred to the Siamese
flag. […] It is an infernally lonely state for a ship to be going about the China seas
with no proper consuls, not even a gunboat of her own anywhere, nor a body to



go to in case of some trouble. (Conrad 1902a, p.156)





A pair of limp sea-boots with collapsed tops went sliding past the couch. [Captain
MacWhirr] put out his hand instantly, and captured one. [11 lines]... Captain
MacWhirr collared the other sea-boot on its violent passage along the floor. He
was not flustered, but he could not find at once the opening for inserting his foot.
(Conrad 1902a, p.111)











‘I’ : Personal recollection by a crewman who was there, involved in the action, but
who is eventually left alone after the completion of the voyage. ‘We’ : Personal
recollection by a crewman who was there, involved in the action, and who tends
to identify himself with those seamen who were capable of being deceived or
confused. ‘They’ : (a) Personal recollection by a crewman who was there,
involved in the action, but who is now recalling the actions of others as he saw



them. (b) Personal recollection by a crewman seeking a detached perspective. (c)
Detached account by a reflective, but not necessarily omniscient, narrator. (d)
Detached reflections and observations of an omniscient narrator. (e) Omniscient
voice in lyrical interludes. (Lothe 1984, p.221-222, adapté par Watts 1986, p.xix-xx)

The nigger was calm, cool, towering, superb. The men had approached and stood
behind him in a body. He overtopped the tallest by half a head. He said : ‘I belong
to the ship’. He enunciated distinctly, with soft precision. The deep, rolling tones
of his voice filled the deck without effort. (Conrad 1897a, p.12)



He held his head up in the glare of the lamp – a head vigorously modelled into
deep shadows and shining lights – a head powerful and misshapen with a
tormented and flattened face – a face pathetic and brutal : the tragic, the
mysterious, the repulsive mask of a nigger’s soul. (Ibid.)



The passage had begun; and the ship, a fragment detached from the earth, went
lonely and swift like a small planet. (Conrad 1897a, p.21)



The smiling greatness of the sea dwarfed the extent of time. The days raced after
one another, brilliant and quick like the flashes of a lighthouse… (Ibid.)

The men had shaken into their places, and a half-hourly voice of bells ruled their
life of unceasing care. Night and day the head and shoulders of a seaman could
be seen aft by the wheel […]. The faces changed, passing in rotation. […] All with
the same attentive expression of eyes, carefully watching the compass or the
sails. (Conrad 1897a, p.21)



It was at that time that Belfast’s devotion – and also his pugnacity – secured
universal respect. He spent every moment of his spare time in Jimmy’s cabin. He
tended him, talked to him; was as gentle as a woman, as tenderly gay as an old
philanthropist, as sentimentally careful of his nigger as a model slave-owner.
(Conrad 1897a, p.104)



One has the shadowy discourse of colonial capitalism [...] in which, for instance,
the indolent native again figures as someone whose natural depravity and loose
character necessitate a European overlord. (Said 1993, p.167)



We might in a rough and ready way see Conrad valorizing duty as voiced by the
third person, and as condemning the egotism and ‘deluded’ empathy of the first
person, but the complicated cross-currents of the tale cannot be revealed
through a rigid dichotomizing structure of interpretation. Further, the thematics,
given by the two different narrative perspectives, are not just of an
ethico-psychological nature, but also political and historically specific to
late-Victorian England. (Ash 1999, p.21)

The crew of the Narcissus can be said to be caught between two antithetical
ideas of what a community should be. The first, upheld by Allistoun and
Singleton, is inspired by the specific requirements of a common task. The
second, inculcated by two new members of the crew, the sickly negro from St
Kitts, James Wait, and the shifty and rancorous cockney, Donkin, is based on a
demand for individual rights. (Berthoud 1978, p.30).









The West-country men lay big and stolid in an invulnerable surliness. A man
yawned and swore in turns. Another breathed with a rattle in his throat. […] One
or two passed, with a repeated and vague gesture, their hand over their faces, but
most of them kept very still. In the benumbed immobility of their bodies they were
excessively wearied by their thoughts, that rushed with the rapidity and vividness
of dreams. (Conrad 1897a, p.57)



In his collection of review articles entitled In Peril of Change, the liberal politician
and widely read journalist Charles Masterman voiced the typical anxiety of the
1880s and 90s. He notes that beneath the surface tranquility, where ‘outwardly
things seem settled and unchanged’, England stood on ‘the verge of some vast
disquietude, [and] our ears might well be deafened by the noise of the crash of
elements, of growing and dying worlds’. (Ash 1999, p.35)







This is this country’s very last chance to assert itself in the face of Russia and
indeed of the whole Europe. I am convinced that at this moment all the chances
would be in favour of England and after a first success there would be no lack of
friends and allies. But there ! What’s the use of talking ; I am not foreign minister.
(Conrad 1898e, p.54-55)



L’eau dans ‘Jeunesse’ s’oppose et s’unit au feu, mais le feu de la Judée est
finalement absorbé par les ténèbres aquatiques. Une tradition africaine peule
attribue au feu une origine terrestre et une destinée céleste, puisqu’il s’élève
dans les airs, tandis que l’eau est d’origine céleste et de destinée terrestre,
puisqu’elle tombe en pluie. (Thomas 1985, p.1244)





Old Beard has none of the dignity or self-command that one expects from a
skipper; when the Judea is damaged by a collision in the dock Beard’s immediate
– and highly unprofessional – concern is for his wife’s safety. He gets her into the
ship’s boat which has no oars and a loose painter (further signs, I take it, of
Beard slack seamanship). (Batchelor 1994, p.76-77)

We pumped all the four hours. We pumped all night, all day, all the week – watch
and watch. She was working herself loose, and leaked badly – not enough to
drown us at once, but enough to kill us with the work at the pumps. (Conrad
1898b, p.157)

You see it was to be expected, for though the coal was of a safe kind, that cargo
had been so handled, so broken up with handling, that it looked more like smithy
coal than anything else. Then it had been wetted – more than once. It rained all
the time we were taking it back from the hulk, and now with this long passage it
got heated, and there was another case of spontaneous combustion. (Ibid.)









Le désir, lui, trouve son cerne, son rapport fixé, sa limite, et c’est dans le rapport
à cette limite qu’il se soutient comme tel, franchissant le seuil imposé par le
principe du plaisir. (Lacan 1964, p.39)

By my system of loading [the ship] had been made much too stable. Neither
before or since have I felt a ship roll so abruptly, so violently, so heavily. Once
she began, you felt she would never stop, and this hopeless sensation,
characterizing the motion of ships whose centre of gravity is brought down too
low in loading, made everyone on board weary of keeping on his feet. (Conrad
1906a, p.53)





In two days it blew a gale. The Judea, hove to, wallowed on the Atlantic like an old
candle-box. It blew day after day : it blew spite, without interval, without mercy,
without rest. The world was nothing but an immensity of great foaming waves
rushing at us, under a sky low enough to touch with the hand and dirty like a
smoked ceiling. In the stormy space surrounding us there was as much flying
spray as air. Day after day and night after night there was nothing round the ship
but the howl of the wind, the tumult of the sea, the noise of water pouring over
the deck. There was no rest for her and no rest for us. She tossed, she pitched,
she stood on her head, she sat on her tail, she rolled, she groaned, and we had to
hold on while on deck and cling to our bunks when below, in a constant effort of
body and worry of mind. (Conrad 1898b, pp.156-157)









His feelings were horribly rasped by the idea of the boarding-house. In his rank of
life he had that truly aristocratic temperament characterized by a scorn of vulgar
gentility and by prejudiced views as to the derogatory nature of certain



occupations. (Conrad 1902c, p.171) A certain disrespute attached to the calling of
a landlady of a boarding-house. These women are said to be rapacious,
unscrupulous, untruthful; and though he condemned no class of his
fellow-creatures – God forbid ! – these were suspicions to which it was unseemly
that a Whalley should lay herself open. (p.172).



His soul recoiled, as if afraid of what lay hidden at the bottom of this impulse.
Give up ! Never ! When one is thoroughly weary all sorts of nonsense come into
one’s head. A pretty gift it would have been for a poor woman – this seven
hundred pounds with the incumbrance of a hale old fellow more than likely to last
for years and years to come. (Conrad 1902c, p.174)









Massy kept them [= these documents] under lock and key like a treasure. There
was in them, as in the experience of life, the fascination of hope, the excitement
of a half-penetrated mystery, the longing of a half-satisfied desire. (Ibid.)



There they were together, never far apart ; a pair of them, recalling to the mind an
old whale attended by a little pilot-fish. The fancifulness of the comparison made
[Sterne] smile. A whale with an inseparable pilot-fish ! That’s what the old man
looked like ; for it could not be said he looked like a shark, though Mr. Massy had
called him that very name. But Mr. Massy did not mind what he said in his savage
fits. Sterne smiled to himself – and gradually the ideas evoked by the sound, by
the imagined shape of the word pilot-fish, the ideas of aid, of guidance needed
and received, came uppermost in his mind : the word pilot awakened the idea of
trust, of dependence, the idea of welcomed, clear-eyed help brought to the
seaman groping for the land in the dark : groping blindly in fogs […] A pilot sees
better than a stranger, because his local knowledge, like a sharper vision,
completes the shapes of things hurriedly glimpsed… (Conrad 1902c, p.220)

















For a long time after the course of the steamer Sofala had been altered for the
land, the long swampy coast had retained its appearance of a mere smudge of
darkness beyond a belt of glitter. The sunrays fell violently upon the calm sea –
seemed to shatter themselves upon an adamantine surface into sparkling dust,
into a dazzling vapour of light that blinded the eye and wearied the brain with its
unsteady brightness. (Conrad 1902c, p.160)

















In 1864 we find Lingard connected for the first time with the Olmeijer (Almayer)
family. On 18 November he brought the Cœran in from Macassar in Celebes and
eight days later was married at the Presbyterian Church, Orchard Road,
Singapore, to Miss Johanna Carolina Olmeijer (spelt ‘Olmeyor’ in the marriage
certificate). (Sherry 1966, p.94)



Most of them live out there and even read my books and wonder who [the] devil
has been around taking notes. My visitor told me that Joshua Lingard [Jim’s
brother] made the guess ; it must have been the fellow who was mate in the Vidar
with Craig. (Conrad 1909a, p.277-278)





The man who suggested Willems to me was not particularly interesting in himself.
My interest was aroused by his dependent position, his strange, dubious status
of a mistrusted, disliked, worn-out European living on the reluctant toleration of
that Settlement hidden in the heart of the forest-land, up that sombre stream
which our ship was the only white men’s ship to visit.[…] It was clear that in
those days Willems lived on Almayer’s charity. (Conrad 1920a, p.xlv-xlvi).



Suspicious from the first, Almayer discouraged Willems’ attempts to help him in
his trading… From cold civility in their relations, the two men drifted into silent
hostility, then into outspoken enmity. (Conrad 1896a, p.64)

For one thing, Olmeijer had been ten years at his trading outpost when Captain
Lingard settled his young nephew, Jim, at Berau. […] This may well be the origin
in Conrad’s fiction of the Willems/ Almayer […] antagonism. (Sherry 1966, p.132).





He [Conrad] created his fictional Arabs by moving the actual Arabs forward one
generation […]. In the printed text Moshin [Abdulla’s father] was completely
dropped, and his place taken by Abdulla […]. The fictional Reshid, who had no
existence in real life, was put into the generation of the actual Abdulla, upon
whom he was modeled. (Gordan 1940, p.47)



In 1887, the year Conrad visited the river Berau in the Vidar, it was actually called
the Pantai as the Singapore and Straits Directory, 1887, shows. Conrad was not,
therefore, changing the name of the river from Berau to Pantai for fictional
purposes as Gordan suggests ([Gordan 1940,] p.51). (Sherry 1966, p.119,
footnote).
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Les derniers survivants de ce malheureux peuple [= les Punan] se sont enfuis
vers Berau. On peut estimer que les natifs de Tanjung [Redeb] incluent 250 à 300
familles 203 . (Tillema 1921, p.210a).
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He absorbed himself in his dream of wealth and power away from this coast
where he had dwelt for so many years ; forgetting the bitterness of toil and strife
in the vision of a great and splendid reward. They would live in Europe, he and
his daughter. They would be rich and respected. (Conrad 1895a, p.5, ll.18-22) ‘I
can see the end of a long road. And it leads us away from this miserable swamp.
We shall soon get away from here, I and you, my dear little girl, and then – ’ He
rose from the table and stood looking fixedly before him as if contemplating
some enchanting vision. ‘And then’ – he went on – ‘we shall be happy, you and I,
live rich and respected far from here’ » (Ibid., p.15, ll.32-39) 206 .





when in future events there is a real alternative, and a potentiality in contrary
directions, the corresponding affirmation and denial have the same character.
(Aristotle, On Interpretation, 9, 19b33-34)

ce que nous voyons advenir, advient ; mais il pouvoit autrement advenir ; et Dieu,
au registre des causes des advenements qu’il a en sa prescience, y a aussi celles
qu’on appelle fortuites. (Montaigne 1580, II, p.687)



il convient d’entrée de jeu de remarquer que c’est le personnage de Nina qui sert
de révélateur, de catalyseur à l[’]évolution inverse [d’Almayer et de Dain]. Grâce à
Nina, Dain accède à la reconnaissance de l’Autre en elle et de l’Autre en lui, et
donc au désir et à la vie. Par contre c’est par l’affirmation de son Altérité face à
son père que Nina fait apparaître chez lui cette perversion que constitue une
stratégie d’évitement de la castration symbolique qui conduira chez lui au
mutisme, à la folie et à la mort. (Maisonnat 1991b, p.3)

A strange fancy had taken possession of Almayer’s brain, distracted by this new
misfortune. It seemed to him that for many years he had been falling into a deep
precipice. Day after day, month after month, year after year he had been falling,
falling, falling ; […] he had reached the bottom. (Conrad 1895a, p.75-76, ll.36-39 &
1-5)





structure spéculaire [= ‘en miroir’ (p.119)] redoublée de l’idéologie [, qui] assure à



la fois : 1) l’interpellation des ‘individus’ en sujets [Tous, des autochtones aux
Arabes, doivent définir leur relation au triumvirat et au Capitalisme], 2) leur
assujettissement au Sujet [Tous (même les rebelles, qui ne cherchent à
supplanter Lingard et Almayer que pour mieux les imiter) se veulent capitalistes,
conquérants ou gérants], 3) la reconnaissance mutuelle entre les sujets et le
Sujet, et entre les sujets eux-mêmes, et finalement la reconnaissance du sujet par
lui-même [Tous se voient, se réunissent, complotent ou s’affrontent en fonction
de leurs positions par rapport au triumvirat et au commerce]. (Althusser 1970,
p.120)







With her breast torn by conflicting impulses raised unexpectedly by events she
had not foreseen, or at least did not expect to happen so soon. With her heart
deeply moved by the sight of Almayer’s misery, knowing it in her power to end it
with a word ; longing to bring peace to that troubled heart, she heard with terror
the voice of her overpowering love commanding her to be silent. And she
submitted after a short and fierce struggle of her old self against the new
principle of her life. (Conrad 1895a, p.78, ll.25-32)























Willems saw a flash of white and colour, a gleam of gold like a sun-ray lost in
shadow, and a vision of blackness darker than the deepest shade of the forest.
He stopped, surprised, and fancied he had heard light footsteps – growing lighter
– ceasing. He looked around. The grass on the bank of the stream trembled and a
tremulous path of its shivering, silver-grey tops ran from the water to the
beginning of the thicket. And yet there was not a breath of wind. Somebody had
passed there. He looked pensive while the tremor died out in a quick tremble
under his eyes. (Conrad 1896a, p.68)





he sat up suddenly with the movement and look of a man awakened by the crash
of his own falling house. All his blood, all his sensation, all his life seemed to
rush into that hand leaving him without strength, in a cold shiver, in the sudden
clamminess and collapse as of a deadly gun-shot wound. (Conrad 1896a, p.77)





Look at her eyes. Ain’t they big ? Don’t they stare ? You wouldn’t think she can
shut them like human beings do. I don’t believe she ever does. I go to sleep, if I
can, under their stare, and when I wake up I see them fixed on me and moving no
more than the eyes of a corpse. While I am still they are still. By God – she can’t
move them till I stir, and they follow me like a pair of jailers. They watch me ;
when I stop they seem to wait patient and glistening till I am off my guard – for to
do something. To do something horrible. Look at them ! You can see nothing in
them. (Conrad 1896a, pp.270-271)



Can you see my life ? I also have heard – O man of so many fights – I also have
heard the voice of firearms ; I also have felt the rain of young twigs and of leaves
cut up by bullets fall down about my head ; I also know how to look in silence at
angry faces and at strong hands raised high grasping sharp steel. I also saw men
fall dead around me without a cry of fear and of mourning ; and I have watched
the sleep of weary fugitives, and looked at night shadows full of menace and
death with eyes that know nothing but watchfulness. (Conrad 1896a, p.245)





You can’t believe any woman. Who can tell what’s inside their heads ? No one.
You can know nothing. The only thing you can know is that it isn’t anything like
what comes through their lips. They live by the side of you. They seem to hate
you, or they seem to love you ; they caress or torment you ; they throw you over
or stick to you closer than your skin for some inscrutable and awful reason of
their own – which you can never know ! (Conrad 1896a, p.268)





She stood on one side and looked on eagerly, in a desperate effort of her brain,
with the quick and distracted eyes of a person trying for her life to penetrate the
meaning of sentences uttered in a foreign tongue. (Conrad 1896a, p.264)





He was cowed. He was cowed by the immense cataclysm of his disaster. Like
most men, he had carried solemnly within his breast the whole universe, and the
approaching end of all things in the destruction of his own personality filled him
with paralizing awe. (Conrad 1896a, p.341-342)









A morning in the ‘Square’ gives one a tolerably clear insight into the enterprise
and trade of Singapore. You hear a good deal about the price of sago or gutta and



rice, or about the chartering of steamers or sailing craft, or the freight on home or
export goods. You are sure to meet two or three captains of trading steamers.
Captain Linguard [sic], perhaps, after one of his trips to the Coti [= Kutei] river
[sic] away on the south-east of Borneo, and then you will hear something of the
rubber-market, or of the pirates, of whom, perhaps, few men know more than this
energetic ‘Rajah Laut’, or ‘Sea King’, as he is called by the natives. (Burbidge
1880, p.19)

His Highness [= Sultan Soleiman] cedes to the hon. E[ast] I[ndia] Comp[any] in
every right of sovereign jurisdiction, the Island, fort, town and batteries of Quën
and Tatas ; the whole of the Dayac provincies Mandawie, Sampit, Pambœang and
Cottaringin (Kottawaringin) with its dependencies Sintang, Lawi, and Jalai,
Becompai and the Doosan country, Barau [= Berau], Coti [= Kutei], Passer,
Pegattan and Poolo [sic, for Pulau] Laut with all their respective dependencies.
(Reproduit in Nagtegaal 1938, p.8)





Lingard, unconscious of everything and everybody, contemplated the sea. He had
grown on it, he had lived with it ; it had enticed him away from home ; on it his
thoughts had expanded and his hand had found work to do. It had suggested
endeavour, it had made him owner and commander of the finest brig afloat.
(Conrad 1920a, p.127)





a boat’s crew from the Frenchman’s ship found the girl lying dead on the beach.
That put an end to our plans. She was out of her trouble anyhow, and no
reasonable man will fight for a dead woman. I was never vengeful, Shaw, and –
after all – she didn’t throw that flower at me (Conrad 1920a, p.21).



Pendant bien des années, le capitaine visita tous les océans, d’un pôle à l’autre.
Paria de l’univers habité, il recueillit dans ces mondes inconnus des trésors
admirables. Les millions perdus dans la baie de Vigo, en 1702, par les galions
espagnols, lui fournirent une mine inépuisable de richesses. (Verne 1875, p.805)



Le capitaine Nemo avait alors soixante ans. Quand il fut seul, il parvint à ramener
son Nautilus vers un des ports sous-marins qui lui servaient quelquefois de
points de relâche. L’un de ces ports était creusé sous l’île Lincoln, et c’était celui
qui donnait en ce moment asile au Nautilus. Depuis six ans, le capitaine était là,
ne naviguant plus, attendant la mort, c’est-à-dire l’instant où il serait réuni à ses
compagnons, quand le hasard le fit assister à la chute du ballon qui emportait les
prisonniers des Sudistes […]. Tout d’abord, ces cinq naufragés, il voulut les fuir,
mais son port de refuge était fermé, et, par suite d’un exhaussement du basalte
qui s’était produit sous l’influence des actions volcaniques, il ne pouvait plus
franchir l’entrée de la crypte. Où il y avait encore assez d’eau pour qu’une légère
embarcation pût passer la barre, il n’y en avait plus assez pour le Nautilus, dont
le tirant d’eau était relativement considérable. (Verne 1875, p.807)







‘I could fight as well as any of them flat-nosed chaps we have to make shift with,
instead of a proper crew of decent Christians. Fighting !’ […] ‘That’s all right.
That’s all right’, said Lingard, stretching his arms above his head and wriggling
his shoulders. (Conrad 1920a, p.25)

‘And if the inferior race must perish, it is a gain, a step toward the perfecting of
society which is the aim of progress’. He ceased. The sparks of sunset in crystal
and silver had gone out, and around the yacht the expanse of coast and Shallows
seemed to await, unmoved, the coming of utter darkness. (Conrad 1920a, p.148)



‘You talk like a pagan’. It was a very strong condemnation which apparently Mrs.
Travers had failed to hear for she pursued with animation : ‘But really, you can’t
expect me to meditate on [the fact that her husband’s life « hangs on a thread »]
all the time or shut myself up here and mourn the circumstances from morning to
night. It would be morbid. Let us go on deck’. ‘And you look simply heathenish in
this costume’, Mr. Travers went on as though he had not been interrupted.
(Conrad 1920a, p.275)



What struck Mrs. Travers most, directly she set her eyes on him, was the
other-world aspect of Jörgenson. […] That appearence of a resuscitated man who
seemed to be commanded by a conjuring spell strolled along the decks of what
was even to Mrs. Travers’[s] eyes the mere corpse of a ship and turned on her a
pair of deep-sunk, expressionless eyes with an almost unearthly detachment.
(Conrad 1920a, p.248).



He [= Lingard] had extorted from her a response to the forces that seemed to tear
at his single-minded brain, at his guileless breast. He shook her with his own
struggles, he possessed her with his emotions and imposed his personality as if
its tragedy were the only thing worth considering in this matter. (Conrad 1920a,
p.282)
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Where the naming of places in the East was concerned, Conrad seems to have
had a settled policy – a policy of concealment. Either he gave no name and left
the location of a story deliberately vague, as in the case of his ‘Eastern’ ports and
the ‘East’ of ‘Youth’, or he provided a suitable fictional name, such as Sambir, or
he transferred a name from another geographical area, such as Patusan. 239

Explicitness […] is fatal to the glamour of all artistic work, robbing it of all
suggestiveness, destroying all illusions […] In ‘Youth’, in which East or West are
of no importance whatever, I kept the name of the Port of landing out of the
record for ‘poeticized’ sensations. The paragraph you quote of the East meeting
the narrator is all right in itself ; whereas directly it’s connected with Muntok it
becomes nothing at all. Muntok is a damned hole without any beach and without
any glamour, and in relation to the parag[raph] is not in tone. Therefore the
par[agraph], when pinned to a particular spot, must appear diminished.







Conrad’s settlement has, therefore, certain distinctive features – the situation of
the village forty miles from the sea, the junction of two rivers near the settlement,
the bend in the river which shuts the view of the settlement. (Sherry 1966, p.122)





We reached Si Budah, a temporary farm village of the Sempro Dyaks, situated at
the foot of the mountain of the same name, which, like the others [along the
Sarawak Kiri River banks], is limestone and precipitous. It appears higher than
either Sebayet or Si Gigi, peaked on the face, towards the north, and appearing to
be a narrow ridge on the top, as, through a large hole, which pierces the
limestone, the sky can be seen.





The distance between the S point of Poulo Laut and the NE entrance to Sunda
Straits is about 620 miles, a distance that Brown is reported to have logged in
‘three days of squally misty weather from the north-east’. That would call for an
average speed of some 8.6 knots which in turn would involve fairly long spells at
ten knots or more, simply to keep up the rate of speed. It seems most unlikely
that a nineteenth-century schooner which is described as ‘stout’ and therefore
heavy (as opposed to graceful and fast) could have maintained such speeds over
three days, especially in squalls, which bring revolving winds. (Van Marle &
Lefranc 1988, p.383)
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The reviewer [Mr. Anderson, ‘A Mission to the East Coast of Sumatra in the Year
1823’] seems to have confounded the tribes of that singular nation, inhabiting the
districts above Delli and Langkat [= the ‘Battak’], who are cultivators of pepper,
with the more barbarous and indolent tribes who are found considerably further
to the southward, in the interior of Batubara, Assahan, Beelah and Panei (Moor
1837 (collector), p.114).

Parmi les maladies, qui se distinguent par leur prolifération et leurs nombreuses
occurrences imprévues, la variole s’est déclarée dans un premier foyer, dit von
Brenner. (Tillema 1921, p.28a) 246

That we have heard so much of the imputed horrors of head-hunting, and still



know so little of the people of the interior of Borneo, might be accounted for by
their having been maligned by foreigners, by the atrocious Malays of the coast,
who have described them as being head hunters and cannibals (Burns 1849,
p.142).

Whilst in Baram I could hear nothing to confirm the account that any of the
Kayans were cannibals (Saint-John 1862, vol.1, ch.3, p.123).

One of the Kyan sub-tribes of Kotei, the Trings, some members of which were
interviewed by Mr. Carl Bock, has the reputation of being not only head-hunters,
but cannibals (Hornaday 1885, p.157).





His late benefactor, it is true, was a Scot – even to the length of being called
Alexander M’Neil – and Jim came from a long way south of the Tweed ; but at a
distance of six or seven thousand miles Great Britain, though never diminished,
looks foreshortened enough even to its own children to rob such details of their
importance. (Conrad 1900, p.230)





The colonial protagonists had credited the colonial governments for advancing
the socio-political climate of Sarawak. These works are almost all written in the
foreign language which served their colonial purposes. (Voon 2000, p.549)

This paper has sought to convey its author’s misgivings about the reliability of
British historical sources and the image of certain parts of South-East Asia which
they helped to create. (Bassett 1980, p.71)





When James Brooke was installed Rajah of Sarawak by Raja Muda Hashim and
Pengiran Makota in 1841, the Dayaks of the Saribas and Skrang combined their
forces and attacked settlements as far north as Bintulu and to the southeast
[sic]as far as Pontianak. Due to the trouble caused by these attacks, the Rajah,
with the help of a British Royal Navy contingent under Captain Henry Keppel,
attacked the Saribas in June 1843, at first taking Padeh, then Paku and finally
Rimbas. For the same reason an expedition made up of the joint services of
James Brooke and the Royal Navy under Captain Henry Keppel attacked the
Batang Lupar Iban of the Undup and Skrang rivers. In 1844, in the Undup a large
number of raiders were killed, including Lieutenant Ward, while in the Skrang a
Malay Chief, Datu Patinggi Ali, and Mr. Steward suffered the same fate at
Kerangan Peris. (Sandin 1994, p.183)









St. John also indicated that ‘one judicious friend had advised me to say nothing
disagreeable about Templer and the young Rajah : I would carry out that wish as
far as possible’. Templer, who sailed with Brooke to China in 1830, had been his
closest friend and confidant, and the enigmatic reference may suggest that their
relationship was at least latently homosexual. Although James proposed
marriage to a young woman at Bath and subsequently claimed an illegitimate
son, his real affinity was for the young men with whom he surrounded himself in
Sarawak. This is not a subject a nineteenth-century writer could have been
expected to broach, but it is a pity that James Brooke’s most recent biographer,
Professor Nicholas Tarling, has not seriously addressed it. (Reece 1994, p.xxviii).









Nothing – I said, speaking in a distinct murmur – there could be nothing, in that
unknown world she fancied so eager to rob her of her happiness, there was
nothing neither living nor dead, there was no face, no voice, no power, that could
tear Jim from her side. […] No one wants him […] ‘No one’, I affirmed, feeling
myself swayed by some strange excitement. […] What I had to tell her was that in
the whole world there was no one who ever would need his heart, his mind, his
hand. […] From all the multitudes that peopled the vastness of that unknown
there would come, I assured her, as long as he lived, neither a call nor a sign for
him. Never. I was carried away. Never ! Never ! (Conrad 1900, pp.316-318)

It is hard to tell you what it was precisely she wanted to wrest from me. Obviously
it would be something very simple – the simplest impossibility in the world; as,
for instance, the exact description of the form of a cloud. She wanted an
assurance, a statement, a promise, an explanation – I don’t know how to call it:
the thing has no name. (Conrad 1900, p.307)
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Pour Nietzsche, seules les suprêmes valeurs (condensées en Dieu comme la plus
haute valeur), et non les valeurs tout court, ont disparu. Loin de retirer tout sens
à la notion de valeur – comme l’a très bien souligné Heidegger –, tout cela la
libère dans sa vertigineuse potentialité : ce n’est que là où il n’y a plus l’instance
terminale et « interruptive », bloquante, de la valeur suprême-Dieu que les valeurs
peuvent se déployer dans leur véritable nature de convertibilité et de
transformabilité/processualité indéfinies (Vattimo 1985b, p.25) 262 .
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pour souligner qu’il ne s’agit pas là de penser le non-vrai [= l’erreur], mais de
prêter attention au devenir des constructions « fausses » de la métaphysique, de
la morale, de la religion et de l’art, comme tissu d’errements qui constituent seuls
la richesse ou, plus simplement, l’être de la réalité. (Vattimo 1985b, p.174) 265 .
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le modèle esthétique des transformations historiques : car l’émergence d’un
paradigme exige bien plus que son imposition de l’extérieur et par un coup de
force ; cela réclame en fait un système complexe de persuasion, de participations
actives, d’interprétations et de ripostes, qui ne sont jamais exclusivement ou
principalement des effets de force et de violence, mais comportent une
assimilation de type esthétique, herméneutique ou rhétorique. (Vattimo 1985b,
p.97) 267

Afterwards when his […] [………………………..] perception of the intolerable drove
him away from the haunt of white men, the Malays of the village where he [has
fancied himself free from the intolerable] without exercising his perceptive faculty
added [called] him Tuan Jim – as one might Lord Jim. (Verso de la page 14, page



initiale du manuscrit dans l’album utilisé comme cahier en 1898. Reproduit in
Janta 1960, p.283. Les mots ou les lignes entre crochets droits ont été biffés par
Conrad.)





‘I came here to describe a specimen. . . . ‘Butterfly?’ he asked, with an
unbelieving and humorous eagerness. ‘Nothing so perfect’, I answered, feeling
suddenly dispirited with all sorts of doubts. ‘A man!’ ‘Ach so!’ he murmured.
(p.211-212)
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C’est en ce sens qu’il faut comprendre ces allusions [de Nietzsche] extrêmement
fréquentes à la santé, à la convalescence, qui, parcourant les écrits de cette
période [ouverte par Humain, trop humain], sont aussi liées à des questions
biographiques. Nous sommes toujours face à l’effort de penser la sortie hors de
la métaphysique dans une forme qui ne soit pas liée au dépassement critique,
comme c’était encore le cas pour la seconde Inactuelle ; depuis la radicalisation
de l’analyse chimique, nous savons qu’il ne peut s’agir ici de recourir à des
valeurs ‘suprahistoriques’ : mais de vivre à fond l’expérience de la nécessité de
l’erreur, en s’élevant, ne serait-ce que l’espace d’un instant, au-dessus du
processus ; ou encore, de vivre l’errance avec une attitude différente. Et surtout,
nous savons que le contenu de la pensée du matin n’est rien d’autre que
l’errance même de la métaphysique, envisagée simplement de ce point de vue
différent qui caractérise ‘l’homme de bon tempérament’. (Vattimo 1985b, p.175) 269







En livrant à Brown « sa » rivière, Jim a renouvelé le pacte avec la bassesse dont
l’épisode du Patna lui avait révélé l’existence à blanc. Par le biais de la
compassion, Brown l’a ramené dans la communauté du cynisme et de la peur.
Cette rechute prouve que, depuis son arrivée à Patusan, Jim campe dans
l’entre-deux. Entre deux races, entre deux peuples, entre deux cultures, travaillé
par le besoin d’être reconnu des deux côtés. (Rozenberg 1997, p.106)











You said also – I call to mind – that ‘giving your life up to them’ (them meaning all
of mankind with skins brown, yellow or black in colour) ‘was like selling your soul
to a brute’. You contended that ‘that kind of thing’ was only endurable and
enduring when based on a firm conviction in the truth of ideas racially your own,
in whose name are established the order, the morality of an ethical progress.
(Conrad 1900, p.339)

There is in his espousal of memory and affection belonging to another human
being something characteristic of his seriousness. He had a conscience, and it
was a romantic conscience. (Conrad 1900, p.276)



Cologne was a place where antiquity had such an incalculable effect upon me.
The ruins of the cathedral (for an unfinished work is like one destroyed) called up
the emotions to which I had been accustomed in Strasbourg. (Gœthe’s
Autobiography, vol.2, p.258, citée in Bakhtine 1937, p.35).

The evolution of the sense of time in Gœthe, which can be reduced to a
consistent surmounting of the romantic component and the total victory of the
realistic, could be traced in those works that served a transition from the early
period to the late one, primarily in Faust [1808] and partially in Egmont. In the
process of developing a sense of time, Gœthe overcomes the ghostly
(Gespenstermässiges), the terrifying (Unerfreuliches) & the unaccountable
(Unzuberechnendes), which were strong in his initial feeling of a merged past and
present. (Bakhtine 1937, p.36)



I saw […] a thick green-and-gold volume – a half-crown complete Shakespeare.
‘You read this ?’ I asked. ‘Yes. Best thing to cheer up a fellow’, he said, hastily. I
was struck by this appreciation, but there was no time for Shakespearian talk.
(Conrad 1900, p.237)









What a piece of work is a man ! how noble in reason ! how infinite in faculty ! in
form and moving how express and admirable ! in action how like an angel ! in
apprehension how like a god ! the beauty of the world ! the paragon of animals !
(Shakespeare 1603, II, 2).



There are many verbal coincidences between the play and the novel. […] Hamlet
says that for right action ‘the readiness is all’ [Shakespeare 1603, V, 2] and Jim
refers to this at the opening of his confession to Marlow: ‘It is all in being ready’
[Conrad 1900, p.81]. Hamlet is recalling his earlier failure to act, to avenge his
father’s murder, and recognizing that a decisive test of his personality, through
action, is approaching; Jim is saying that his disastrous failure, his jump from the
Patna, happened because he was caught off guard but next time he will be
prepared. The stories of Hamlet and Jim are contrasted, of course, in that Hamlet
is dishonoured by a shameful inaction – failure to avenge his father’s murder –
while Jim is dishonoured by a shameful action, the jump from the Patna. […] But
in the execution they are closer to each other than one would expect. Hamlet fails
to act, Jim acts, but in his account of his action he stresses his passivity.
(Batchelor 1994, p.108)





















And the white man’s canoe, advancing upstream in the short-lived disturbance of
its own making, seemed to enter the portals of a land from which the very
memory of motion had forever departed. (Conrad 1897c, p.24)
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